


sobre Marco Maggi

Marco Maggi nasceu em 1957, em Montevidéu, Uruguai. Ele vive e trabalha entre 
Nova York e Montevidéu. O artista prefere formas de expressão simples. A maioria 
de seus trabalhos apresenta cortes precisos de estilete em papel, maçãs, zinco, 
seda, alumínio, slides fotográficos e plástico, numa crítica ao predomínio da tec-
nologia na existência contemporânea. Desde que se tornou conhecido, na década 
de 1990, Maggi tem incentivado seu público a desacelerar seu ritmo cotidiano para 
observar atentamente e mergulhar em suas obras e na vida que as cerca.
 
O artista está participando da 56ª Bienal de Veneza e já expôs na Bienal de Cuenca, 
no Equador (2011); na 17ª Bienal da Guatemala (2010); na 8ª Bienal de Havana, em 
Cuba (2003) e na 25ª Bienal de São Paulo (2002). Em 2013, Marco Maggi recebeu 
o Prêmio Figari (Conjunto da Obra). Algumas de suas principais exposições foram: 
Uma Frase com Três Cantos (Galeria Nara Roesler, São Paulo, Brasil, 2015); Drawing 
Attention (Kemper Museum of Contemporary Art, Kansas City, EUA, 2015); Embrac-
ing Modernism: Ten Years of Drawings Acquisitions (The Morgan Library & Mu-
seum, Nova York, EUA, 2015); Desinformação Funcional - Desenhos em português 
(Instituto Tomie Ohtake, São Paulo, Brasil, 2012); Optimismo Radical (NC-arte, Bo-
gotá, Colômbia, 2011); New Perspectives in Latin American Art, 1930–2006 (Mu-
seum of Modern Art, Nova York, EUA, 2008); Poetics of the Handmade (Museum 
of Contemporary Art, Los Angeles, EUA, 2007). Seu trabalho faz parte das coleções 
públicas do The Museum of Modern Art, Nova York; Museum of Contemporary Art, 
Los Angeles; Whitney Museum of American Art, Nova York; Art Institute of Chicago; 
The Drawing Center, Nova York; Hirshhorn Museum and Sculpture Garden, Wash-
ington D.C.; Museum of Fine Arts, Boston; Fine Arts Museums of San Francisco; 
Walker Arts Center, em Minneapolis; Museum of Latin American Art, Long Beach; 
El Museo del Barrio, Nova York; Cisneros Collection, Nova York; Daros Foundation, 
Zurique, entre outras.

about Marco Maggi

Marco Maggi was born in Montevideo, Uruguay in 1957. He lives and works in New 
York and Montevideo. The artist prefers simple means of expression. In most of his 
works he uses an x-acto knife, with which he marks detailed incisions on paper, apple, 
zinc, woodblock, silk, aluminium, photographic slides, and plastic, to comment on our 
contemporary technology-dominated existence. Since rising to prominence, in the 
1990s, he has encouraged his audience to slow down from their daily pace in order to 
watch intently and delve deep into his work and the life that surrounds them. 

He is featuring at the ongoing 56th Venice Biennale, and has also exhibited at the 
Cuenca Biennial, in Ecuador (2011); 17th Guatemala Biennial (2010); 8th Havana 
Biennial, Cuba (2003) and the 25th São Paulo Biennial (2002). In 2013, he received 
the Premio Figari (Career Award). Selected exhibitions include: Uma Frase com Três 
Cantos  (Galeria Nara Roesler, São Paulo, Brazil, 2015); Drawing Attention (Kemper 
Museum of Contemporary Art, Kansas City, USA, 2015); Embracing Modernism: Ten 
Years of Drawings Acquisitions (The Morgan Library & Museum, New York, USA, 
2015); Desinformação Funcional, - Desenhos em português (Instituto Tomie Ohtake, 
Sao Paulo, Brazil, 2012); Optimismo Radical (NC-arte, Bogota, Colombia, 2011); New 
Perspectives in Latin American Art, 1930–2006 (Museum of Modern Art, New York, 
USA, 2008); Poetics of the Handmade (Museum of Contemporary Art, Los Angeles, 
USA, 2007). Public collections include The Museum of Modern Art, New York; Museum 
of Contemporary Art, Los Angeles; Whitney Museum of American Art, New York; Art 
Institute of Chicago; The Drawing Center, New York; Hirshhorn Museum and Sculpture 
Garden, Washington D.C.; Museum of Fine Arts, Boston; Fine Arts Museums of San 
Francisco; Walker Arts Center, Minneapolis; Museum of Latin American Art, Long Beach; 
El Museo del Barrio, New York; Cisneros Collection, New York; Daros Foundation, 
Zurich, among others.



Global Myopia 2015
56th Venice Biennale, 2015
Uruguay Pavilion

The challenge was to conceive a project that could travel in a carry-
on suitcase and unfold on the walls like a .zip file, a portable infinite 
able to expand slowly during months prior to the inauguration. The 
diminutive papers are disseminated or connected following the 
specific traffic rules and syntax dictated by any accumulation of 
sediments. A paper skin with no letters, or handwriting, free from 
messages, displayed slowly, according to no previous plan, on the 
walls of the Uruguayan pavilion. The colonies of paper sticker on 
the walls enter in dialogue with a custom lighting track provided 
by Erco. Myriads of high-definition shadows and infinitesimal 
incandescent projections will aim to slow down the viewer.

The project divides the act of drawing in two stages. First, by 
cutting an alphabet of 10,000 elements during the course of 2014 
in New York, and second by using the precut elements to write 
on the pavilion walls during the Spring of 2015. In the same way, 
the project separates the two key elements of drawing, pencil and 
paper, into two spaces—paper drawings in the main space and an 
installation of pencils in the first room.

Drawing Machine (nine possible starting points) are nine pencils 
sent to penitence. The parallel black pencils pointing against 
the wall are suspended in the air by the tension of nine archery 
cords. With the instability of a seismograph, the work attempts to 
document the options available at the outset of a drawing.

In conclusion, the only subject of Global Myopia is drawing.

Marco Maggi, 2015



  vista da instalação/installation view Global Myopia (2015) -- 56th Venice Biennale, Veneza/Venice



  vista da instalação/installation view Global Myopia (2015) -- 56th Venice Biennale, Veneza/Venice





Drawing Machine, 12 possible starting points  2015 
12 lápis sovieticos coloridos entre 12 cordas sobre parede/

12 vintage Soviet colored pencils between 12 bow strings mounted on wall  
158 x 150 cm  -- detalhe/detail



Escada fanfold  2015
água-forte sobre papel, parafusos e porcas/

etching on stationery paper, screws and nuts  
ed unique -- 140 x 272 x 64 cm



Black Complot (white)   2015
adesivos sobre cartão museológico/

self adhesive alphabet on black museum board
28 x 35,5 cm 



Vertical Complot  2015
adesivos sobre cartão museológico/

acid free white self adhesive alphabet on white museum board
152 x 101 cm



Time Specific  2014 -- cortes em folhas de papel A4 instaladas no chão/cuts on A4 paper installed on the ground --  22 cm x 20 m 



Time Specific  2014 -- detalhe/detail



Motherboard 2014 -- grafite sobre grafite tamanho papel carta/graphite on graphite tablet, on letter size format -- 27,9 x 21,5 cm



Slow foil  2008 -- lápis sobre alumínio/pencil on aluminum -- 71 x 55,8 cm



Reynolds wrap (SP)  2008 -- alumínio e rolo de papel alumínio (Reynolds)/etching needle, aluminium paper -- 5 x 30,4 x 5 cm



Fast viewer (SP)  2008 -- ponta-seca sobre Yupo/dry point on Yupo -- 50,8 x 121,8 cm



Tablet  2014
lápis sobre cerâmica tamanho papel carta/pencil on ceramic, letter size -- 27,9 x 21,5 cm



Hipo real (SP)  2008
incisões a estilete sobre cubos de acrílico/incisions on acrylic cubes -- dim variáveis/variable dim



Hipo real (SP)  2008
incisões a estilete sobre cubos de acrílico/incisions on acrylic cubes -- dim variáveis/variable dim



Drop  2012
incisões sobre bloco de acrílico/incisions on acrylic block -- 10 x 10 x 10 cm



Independent red  2011
12 unidades de pilhas de slides/12 slide stacks units ed unique -- 21 x 15 x 5 cm



Arco  2012 -- cortes em 150 folhas de papel de 35mm em moldura de slide/cuts on 150 35mm paper (150 slide mounts stacks) 
 10 metros por 5 x 2 cm/10 meters by 5 x 2 cm



Desinformação Funcional, 2012 --  vista da exposição/exhibition view, Instituto Tomie Ohtake, São Paulo



Desinformação Funcional, 2012 --  vista da exposição/exhibition view, Instituto Tomie Ohtake, São Paulo



Kodak Square  2012
carrossel de 80 slides Kodak/carrousel with 80 Kodak slides -- Ø 25 cm 



Stacking Quotes  2012
7 cadernos com recortes em adesivos/cutting stickers on 7 Cachet notebooks  -- 22 x 14 x 18 cm



Grid Ream  2012 -- recortes em papel e caixa de acrílico/cuts on paper and acrylic box -- 30,5 x 23 x 5 cm



Complete coverage on Norman Foster  2014
recortes em papel e plexiglas/cuts on paper, plexibox
29,2 x 22,8 x 6,3 cm



Turner box (Complete coverage on Warhol)  2006
recortes em papel e plexiglass/cuts on paper and plexiglass -- 30 x 23 x 6 cm



Turner box (Complete coverage on Schendel)  2007
recortes em papel e plexiglass/cuts on paper and plexiglass -- 33 x 24,1 x 8,9 cm



Optimismo Radical, 2011 -- vista da exposição/exhibition view, NC-Arte, Bogotá



Optimismo Radical, 2011 -- vista da exposição/exhibition view, NC-Arte, Bogotá



Optimismo Radical, 2011 -- vista da exposição/exhibition view, NC-Arte, Bogotá



Optimismo Radical, 2011 -- vista da exposição/exhibition view, NC-Arte, Bogotá



Hotbed, 2005 -- vista da exposição/exhibition view, Vitamin Arte Contemporanea, Torino, Italy



Hotbed, 2005 -- vista da exposição/exhibition view, Vitamin Arte Contemporanea, Torino, Italy



marco maggi
n./b. 1957 -- montevideo, uruguay
vive e trabalha em / lives and works in new york
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nals Art Foundation, Miami, USA
Optimismo Radical, Josée Bienvenu Gallery, New York, USA
XVII Bienal de Guatemala, Centro Cultural Metropolitano (CCM), Guatemala City, Gua-
temala
 
2009
Collecting History – Highlighting Recent Acquisitions, The Museum of Contemporary 
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Marco Maggi é representado pela Galeria Nara Roesler.
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Marco Maggi is represented by Galeria Nara Roesler
For more information, essays, full cv, please contact the gallery at pesquisa@nararoesler.com.br

www.nararoesler.com.br


