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                    Exclusive reissue of Athos 
Bulcão’s tile murals to be exhibited first 

hand at Galeria Nara Roesler 
 

 
 

Galeria Nara Roesler is proud to present a memorable 
exhibition: a set of six trademark tile panels by the artist 
Athos Bulcão, who passed away in 2008. This will be the 
first São Paulo showing of the reissue of his original works, 
under a representation agreement signed by the gallery 
and Fundação Athos Bulcão in 2014. Two of the panels, 
whose tiles were forged in the same plant as the original 
ones, premiered in the Lupa section of ArtRio 2014. The 
show is curated by Agnaldo Farias and will run from 07.04 
to 16.05.2015 
 
Farias defines Bulcão as a "unique artist concerned with 
bringing his refined work into the social sphere,” someone 
whose genius has elevated tile murals "from icons to 
abstract compositions, to intricate formal puzzles, from 
manufacture to standardized industrial language, and from 
mural panels to the elaboration of architectural elements.” 
His mastery of mural art, which he embraced as an integral 
element of architecture as opposed to a mere padding for 
the structure, is attested to at Galeria Nara Roesler by the 
following pieces: one from Museu das Gemas, at a top spot 
in the gallery window; one from Hospital de Brasília and 
Rede Sarah Kubitschek’s Rehab Center; one from the Rio 
Branco Institute; one from Diretoria de Gestão e 
Atendimento ao Público (DGAP, a department of the 
Brazilian Ministry of Finance); and one from Rio de 
Janeiro’s Sambadrome. 

abertura 

24.03.2015  19h > 22h 

 

exposição 

07.04 > 16.05.06.2015 

seg > sex  10h > 19h 

sáb  11h > 15h 
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Why is Bulcão regarded as a pioneer of tile murals? His 
formal departure from the standardized geometry of his 
day, moving closer to the public, provides a clue to the 
importance of this segment of his work. The very creation 
of the artworks became more organic through the addition 
of the human element as an agent of chance. In the 
curator’s words, "(...) the application of all his panels is 
always entrusted to the construction worker at hand, a 
criterion which, according to the artist, has the merit of 
being ‘de-educated,’ i.e. stripped of the taste for 
equilibrium or even the neat disorder imbued by our 
schools. Each unit joins the next one in a random whole of 
syncopated pace whose sequence we cannot apprehend at 
once." 
 
As a result, the monotony of modernist architecture, in its 
exacerbated rationality, as in the case of Brasília, and of 
the passerby’s habit-dulled gaze gets subverted. 
Spectators are surprised by randomly combined patterns 
that disrupt the harmony an eyesight accustomed to 
placing whatever it captures in order has come to expect. 
"The pulsating effect, a reflection of the saturated retinas 
of those experiencing the artwork, can be achieved either 
through closed-off forms, complex, colorful polygons that 
compete for space with the white of the tiles, polygons as 
dense and concise as a letter or a logotype, or by linear, 
circular or striped forms, lines that bleed out of the 
square’s boundaries, insinuating themselves beyond it. 
Either way, the artist can add to it the use of color, a 
prodigal use of color (...)." 
 
Paradoxically, this intricate game that invades daily life 
thanks to its existence within the cities, a game that 
surprises and subverts one’s gaze, is at everyone’s reach 
to such an extent, as an artwork amenable to constant, 
democratic enjoyment, that it is therefore intimately 
assimilated by the public, which is often unaware of its 
relevance. "Though invariably large-sized, many of Athos 
Bulcão’s works, for their close connection with architecture 
and the city, for the familiarity imposed by day-to-day 
contact, end up eclipsing their exceptional condition, their 
nature of refined plastic arts thinking." 
 
Thus, "In his now long and prolific career, Athos Bulcão 
achieves what few artists dream of achieving: that his work 
no longer belongs to him. (...) His work moves toward 
anonymity, integrating the imagery, becoming a source of 
expression for a people, the people Athos Bulcão loves and 
for whose well-being he has worked throughout his life.” 
By reissuing these iconic works of art, Galeria Nara Roesler 
makes sure that, in addition to the incorporation of his 
work as part of the national spirit, Athos Bulcão gets 
recognition as the seminal artist he is to art history in 
Brazil and other countries. 
 
about the artist 
 
Athos Bulcão was born in Rio de Janeiro, then the capital 

 
painél do museu das gemas 
 

 
painél do instituto rio branco 
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of the Republic, on July 2, 1918. His mother died and he 
was raised by his father and sisters (he also had a 
brother). He was well acquainted with modernist artists 
and writers of the likes of Carlos Scliar, Jorge Amado, 
Pancetti, Enrico Bianco – who introduced him to Burle Marx 
-, Milton Dacosta, Vinicius de Moraes, Ceschiatti and 
Manuel Bandeira, among others. He quit medical school to 
turn to the visual arts through the influence of those 
friends, among them Murilo Mendes, who introduced him 
to the married painters Vieira da Silva, from Portugal and 
Arpad Szenes, of French-Hungarian origin. At age 21, he 
was introduced to Portinari, whom he worked for as an 
assistant for the São Francisco de Assis Mural at Pampulha, 
learning techniques that would prove essential in his 
authorial production. He spent a year in Paris on a student 
grant, between 1948 and 1949. After a short stint doing 
photomontage research, his background and relationships 
culminated in 1953 with his joining state-owned utility and 
developer NovaCap (Companhia Urbanizadora da Nova 
Capital). From then on, Bulcão worked on the technique 
that would make him internationally known and recognized 
in Brazil as an original artist: the tile mural accompanied by 
reliefs and panels. Some of his works are on display at the 
National Congress, the Chamber of Deputies, the Claudio 
Santoro National Theater, the Itamaraty Palace, the Jaburu 
Palace, the Juscelino Kubitschek Memorial, the Alvorada 
Palace Chapel, the Sarah Kubistchek Hospital and 
others. After battling Parkinson’s for 17 years, he died in 
2008 at 90 years of age.  
 
about the gallery 
 
Galeria Nara Roesler is a leading contemporary art gallery, 
representing seminal Brazilian artists who emerged in the 
1960s as well as pre-eminent mid-career artists who dialog 
with the currents put forth by these historical figures. 
Founded by Nara Roesler in 1989 and led by Nara and her 
sons, Alexandre and Daniel Roesler, over the last twenty-
five years the gallery has consistently fomented curatorial 
innovation while preserving the utmost quality in art 
production. This has actively been put into practice through 
a select and rigorous exhibitions program created in close 
collaboration with its artists; the implementation and 
fostering of the Roesler Hotel program: a platform for 
curatorial projects; and a continued support of artists 
beyond the gallery space, working with institutions and 
curators in off-site shows to present innovative initiatives 
and exciting projects. With a stable that includes 
groundbreakers - such as Abraham Palatnik, Antonio Dias, 
Hélio Oiticica, Paulo Bruscky, and Tomie Ohtake - and a 
younger generation headed by Artur Lescher, Carlito 
Carvalhosa, Lucia Koch, Marcos Chaves, Melanie Smith, and 
Virginia de Medeiros, the gallery is committed to preserving 
the legacy of historical figures while supporting the 
growing practice of emerging and established artists, both 
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locally and internationally. In addition to doubling its São 
Paulo exhibition space in 2012, in 2014, the gallery opened 
its new branch in Rio de Janeiro, continuing its mission of 
being a vibrant and influential force within the art world.	
  
 
 

 

 

 

 

 

 

 

 

 

 

 


